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In the late years of Cold War-era Berlin, East Germans were

given “welcome money” whenever they crossed over to the

West. And then, in 1989, when stepping over the rubble of the

Berlin Wall, former East German citizens were able briefly to

exchange their communist currency at a 1:1 ratio for the

stronger West German deutsche mark. The politics of the wall during

separation, and also post-unification, had multiple dimensions—but freedom, in no small

part, was transactional.

Berlin’s newest public sculpture, which will be unveiled today

by the artists Elmgreen & Dragset at the Hamburger Bahnhof, is

an ironic reminder of the financial symbolism entrenched in the

city’s history, as well as the hopes and disappointments that

followed Germany’s reunification. It is also a monument against

nostalgia for life in the former German Democratic Republic,

often referred to as “Ostalgie.”

The Berlin-based duo managed to acquire a small piece of the

concrete barrier, into which they have installed an ATM. The

work, called Statue of Liberty, goes on permanent display in the

museum’s courtyard, a former train station that is now one of

Germany’s preeminent museums. The fact that Elmgreen & Dragset’s

sculpture stands within walking distance of the former border will not be lost on locals,

though it might confuse a few tourists seeking to take out some cash.

“Most people from the German Democratic Republic had high

hopes for a better standard of living after unification, but

instead many were just left with no job and no dignity,” Michael

Elmgreen and Ingar Dragset told artnet News ahead of the unveiling. “In Berlin,

several landmarks from that time period were also erased, as if

that chapter in history had never happened,” they added. The

Hamburger Bahnhof languished in the no-man’s land between

the border for decades before it was officially absorbed into

West Berlin.

Statue of Liberty was acquired by the prominent German collector Heiner

Wemhöner from König Galerie at Art Basel last year. Wemhöner has

now donated it to the art museum named after the former

station—the artists are delighted that the work will be able to

stay on public view in the German capital.

Elmgreen & Dragset, Statue of Liberty, (2018) Copyright the artists, courtesy of the Staatliche
Museen zu Berlin, Nationalgalerie, 2019 Donation by Heiner Wemhöner, Herford to the
Foundation of the Verein der Freunde der Nationalgalerie / Mathias Völzke.

In general, they’re skeptical about the oversimplification of the

era when East and West Germany were divided. “We find it a bit

arrogant to speak about nostalgia for East Germany, the so-

called ‘Ostalgie,'” they say. “Speaking about that relates to a lot

of people’s upbringing, their past and their pride, the entire

value system that generations had been taught.”

In a local sense, the new piece seems especially timely as the

government debates a rent freeze for five years to combat the skyrocketing cost of living in

Berlin. The Scandinavian duo, who have been living in the capital

since the late 1990s, can remember the city after the Berlin Wall

fell. “It was a beautiful mess, and no one had a clue about how

the different neighborhoods would develop, which areas would

become posh and pricey, and which areas would avoid the

worst of gentrification.”

They also remember the art scene of the time, and how it was

not dominated by commercial concerns. “Due to a non-existent

art market, but a lot of energy and very low rents, you would

experience an atmosphere where dinner conversations

between gallerists, curators, and artists were never about real

estate or the prices of artworks.” It was also a time of

“demographic turbulence, in which many citizens of the former

GDR moved out of their old neighborhoods and new people

moved in, not necessarily because of increased rents but more

because of the new possibilities to relocate.”

It took some time to find a piece of the Berlin Wall without any

graffiti for their work. Most of the postcard-worthy stretches of

the wall, those that look more like the touristic East Side

Gallery, are splashed with vibrant and Instagram-ready murals.

But they point out that most of those were added after 1989. It

is an example of what the artists call the “falsification of

history” about the former East Germany.

Statue of Liberty is not their first public monument in Berlin that

addresses the city’s complex history. Their 2008 Memorial to

the Homosexuals Persecuted under the National Socialist

Regime is tucked just behind a group of trees in Tiergarten

park. It is a searing and emotional tribute to the suffering of

LGTBQ people in the Nazi era. Through a small window in a

slanted concrete block, one can see a video of two men kissing

on loop.

Memorial to Homosexuals Persecuted Under Nazism. Photo by Popow/ullstein bild via Getty
Images.

Meanwhile, the door of a famed 1990s techno nightclub, Tresor,

was installed this week inside the Humboldt Forum, a

controversial new museum under construction that stands on

the old site of a GDR landmark, the Palast der Republik. The

former East German parliament was pulled down in 2006 to

make way for a replica of a former Prussian palace, the Berlin

Schloss—it was a move that deeply divided opinions.

But, unlike the relic from Tresor, as an artwork, Statue of Liberty

is profoundly ironic. It rather speaks to the mechanisms that

saw East Berlin’s cultural heritage become neutralized by

money, nostalgia, and fetishization.

“For a long time, this approach has been a ticking bomb and it

has now unfortunately resulted in the rise of right-wing

populism,” they say. “The title Statue of Liberty might beg the

question: What kind of freedom have we obtained?

Economically, some seem radically freer than others. But the

title also speaks about how our idea of freedom is threatened

not only locally, but also globally, in our current time.”
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Summer holidays and sunny weekends are the perfect

moments to catch up on that part of the Venn diagram where

the literary world and the art world intersect; in other words,

the time is now to dive into great books about art.

Our staff has been collating recent publications of note, and we

picked out seven new books—all engaging non-fiction—to keep

you immersed in the real world while in summer mode.

Buy and read now, and enter the fall fair seasons with great and

illuminating conversation starters. You’re welcome!

 

Candy Darling: Dreamer, Icon, Superstar (2024)

By Cynthia Carr

Candy Darling: Dreamer, Icon, Superstar (Macmillan, 2024).

Candy Darling longed to be a star. Following a turbulent

childhood on Long Island spent in thrall to Kim Novak, she set

out to wow Manhattan in the early 1960s. She achieved acclaim

and adoration among the downtown demimonde for her sheer

magnetism, but Hollywood fame remained frustratingly out of

reach for an actor who was trans long before the phrase

“gender binary” had even been uttered.

In the first biography to trace Darling’s brief, peripatetic life,

Cynthia Carr affords her the compassion she rarely

experienced. Unearthed here are Darling’s deep insecurities,

but also the joy and affirmation that came with the construction

of her identity. “You must always be yourself no matter what the

price,” she once wrote to her cousin.  

Darling’s creative flowering is also detailed: she made splashes

in Off-Broadway plays (including in a minor Tennessee Williams

work) and arthouse films; and was photographed by the likes of

Richard Avedon, Robert Mapplethorpe, and Peter Hujar, whose

image of Darling on her deathbed remains a masterpiece. But it

was Andy Warhol who promised Darling stardom. She joined

the ranks of his Superstars around 1967 and featured in his

films, in a long association that did help burnish her name.

Warhol loved her, too, in his way. When Bob Colacello informed

the Pop artist that Darling had contracted leukemia, the writer

remembered, “for the first and only time in the 17 years I knew

him, I saw him cry.” 

—Min Chen

 

Hello We Were Talking About Hudson (2024)

Edited by Steve Lafreniere

Hello We Were Talking about Hudson (Soberscove Press, 2024).

Few art dealers have had a batting average anywhere close to

that of the mononymous art dealer Hudson. Over a nearly 30-

year run—in Chicago from 1984 to 1988, then in New York until

his death in 2014, at the age of 63—his Feature Inc. gallery

hosted early shows by future stars like Richard Prince, Charles

Ray, and Takashi Murakami, as well as future legends like B.

Wurtz, Lily van der Stokker, and Nancy Shaver. Properly making

sense of his legacy will require a full-dress survey at the

National Gallery of Art or the Museum of Modern Art, but until

then, we have this remarkable book, which includes interviews

with some three dozen of his artists, associates, and admirers,

along with eulogies and other writing. Feature Inc.’s longtime

graphic designer, Steve Lafreniere, is its editor.

The remembrances are illuminating, moving, and candid.

Showing with Hudson was “a rich experience,” Ray says, while

explaining that his role “was less stable than a traditional art

dealer’s.” Hudson had started out as a freewheeling

performance artist, and the writer David Sedaris recalls an early

piece in which he “massage[d] his ass,” adding that “I don’t

know that I’d ever seen any performance like that.” For fellow

Manhattan dealer Derek Eller, “Hudson showed that you could

run a gallery any way you wanted. But I don’t think there will

ever be another equivalent.”

What made him such a superb talent spotter? Hudson said of

his approach, in lines that are quoted in the book by the artist

and writer Steel Stillman: “The first thing is to be quiet, to drop

my agenda or expectations, and listen. Then I soften my gaze.

The eyes are aggressive, and once you realize they’re out there

hunting, you can learn to tune them down and let what is out

there come to you.”

—Andrew Russeth

 

Immediacy, or The Style of Too Late Capitalism (2024)

By Anna Kornbluh

Immediacy, or the Style of Too Late Capitalism (Verso, 2024).

Kornbluh sets out to look at the drive towards “immediate”

experience across a range of recent phenomena. She ends up

producing one of the most useful books of art theory of the

2020s so far. This is a complex argument, drawing in everything

from “immersive” art attractions, to the economics of just-in-

time production, to “auto-fiction” in literature, to Uncut Gems.

It’s also a gutsy argument, taking aim at more than one theorist

who appears on ArtReview’s “Power 100” list of favorite

thinkers.

In a world full of emergencies, immediate response may feel

right—but Kornbluh argues that we can’t effectively respond to

these emergencies without “mediation,” that is, without mental

structures and social organizations that are slower and more

complex than the relentless celebration of the first person and

gut reaction allows or encourages. In weaving connections

between developments in many diverse realms, she’s also role-

modeling the mediation she’s talking about, in a way that

actually delivers on the title’s playful promise to update Fredric

Jameson’s very-influential Postmodernism, or the Cultural Logic

of Late Capitalism.

The book seems to have gotten a bit of traction in art circles

(Tank magazine dedicated its spring issue just to responses to

Kornbluh’s thesis). Maybe ironically given its theme—though

maybe not given its actual argument—I think Immediacy is a

work whose influence will grow over time.

—Ben Davis
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In the late years of Cold War-era Berlin, East Germans were

given “welcome money” whenever they crossed over to the

West. And then, in 1989, when stepping over the rubble of the

Berlin Wall, former East German citizens were able briefly to

exchange their communist currency at a 1:1 ratio for the

stronger West German deutsche mark. The politics of the wall during

separation, and also post-unification, had multiple dimensions—but freedom, in no small

part, was transactional.

Berlin’s newest public sculpture, which will be unveiled today

by the artists Elmgreen & Dragset at the Hamburger Bahnhof, is

an ironic reminder of the financial symbolism entrenched in the

city’s history, as well as the hopes and disappointments that

followed Germany’s reunification. It is also a monument against

nostalgia for life in the former German Democratic Republic,

often referred to as “Ostalgie.”

The Berlin-based duo managed to acquire a small piece of the

concrete barrier, into which they have installed an ATM. The

work, called Statue of Liberty, goes on permanent display in the

museum’s courtyard, a former train station that is now one of

Germany’s preeminent museums. The fact that Elmgreen & Dragset’s

sculpture stands within walking distance of the former border will not be lost on locals,

though it might confuse a few tourists seeking to take out some cash.

“Most people from the German Democratic Republic had high

hopes for a better standard of living after unification, but

instead many were just left with no job and no dignity,” Michael

Elmgreen and Ingar Dragset told artnet News ahead of the unveiling. “In Berlin,

several landmarks from that time period were also erased, as if

that chapter in history had never happened,” they added. The

Hamburger Bahnhof languished in the no-man’s land between

the border for decades before it was officially absorbed into

West Berlin.

Statue of Liberty was acquired by the prominent German collector Heiner

Wemhöner from König Galerie at Art Basel last year. Wemhöner has

now donated it to the art museum named after the former

station—the artists are delighted that the work will be able to

stay on public view in the German capital.

Elmgreen & Dragset, Statue of Liberty, (2018) Copyright the artists, courtesy of the Staatliche
Museen zu Berlin, Nationalgalerie, 2019 Donation by Heiner Wemhöner, Herford to the
Foundation of the Verein der Freunde der Nationalgalerie / Mathias Völzke.

In general, they’re skeptical about the oversimplification of the

era when East and West Germany were divided. “We find it a bit

arrogant to speak about nostalgia for East Germany, the so-

called ‘Ostalgie,'” they say. “Speaking about that relates to a lot

of people’s upbringing, their past and their pride, the entire

value system that generations had been taught.”

In a local sense, the new piece seems especially timely as the

government debates a rent freeze for five years to combat the skyrocketing cost of living in

Berlin. The Scandinavian duo, who have been living in the capital

since the late 1990s, can remember the city after the Berlin Wall

fell. “It was a beautiful mess, and no one had a clue about how

the different neighborhoods would develop, which areas would

become posh and pricey, and which areas would avoid the

worst of gentrification.”

They also remember the art scene of the time, and how it was

not dominated by commercial concerns. “Due to a non-existent

art market, but a lot of energy and very low rents, you would

experience an atmosphere where dinner conversations

between gallerists, curators, and artists were never about real

estate or the prices of artworks.” It was also a time of

“demographic turbulence, in which many citizens of the former

GDR moved out of their old neighborhoods and new people

moved in, not necessarily because of increased rents but more

because of the new possibilities to relocate.”

It took some time to find a piece of the Berlin Wall without any

graffiti for their work. Most of the postcard-worthy stretches of

the wall, those that look more like the touristic East Side

Gallery, are splashed with vibrant and Instagram-ready murals.

But they point out that most of those were added after 1989. It

is an example of what the artists call the “falsification of

history” about the former East Germany.

Statue of Liberty is not their first public monument in Berlin that

addresses the city’s complex history. Their 2008 Memorial to

the Homosexuals Persecuted under the National Socialist

Regime is tucked just behind a group of trees in Tiergarten

park. It is a searing and emotional tribute to the suffering of

LGTBQ people in the Nazi era. Through a small window in a

slanted concrete block, one can see a video of two men kissing

on loop.

Memorial to Homosexuals Persecuted Under Nazism. Photo by Popow/ullstein bild via Getty
Images.

Meanwhile, the door of a famed 1990s techno nightclub, Tresor,

was installed this week inside the Humboldt Forum, a

controversial new museum under construction that stands on

the old site of a GDR landmark, the Palast der Republik. The

former East German parliament was pulled down in 2006 to

make way for a replica of a former Prussian palace, the Berlin

Schloss—it was a move that deeply divided opinions.

But, unlike the relic from Tresor, as an artwork, Statue of Liberty

is profoundly ironic. It rather speaks to the mechanisms that

saw East Berlin’s cultural heritage become neutralized by

money, nostalgia, and fetishization.

“For a long time, this approach has been a ticking bomb and it

has now unfortunately resulted in the rise of right-wing

populism,” they say. “The title Statue of Liberty might beg the

question: What kind of freedom have we obtained?

Economically, some seem radically freer than others. But the

title also speaks about how our idea of freedom is threatened

not only locally, but also globally, in our current time.”

Kate Brown June 21, 2019  Share This Article
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Summer holidays and sunny weekends are the perfect

moments to catch up on that part of the Venn diagram where

the literary world and the art world intersect; in other words,

the time is now to dive into great books about art.

Our staff has been collating recent publications of note, and we

picked out seven new books—all engaging non-fiction—to keep

you immersed in the real world while in summer mode.

Buy and read now, and enter the fall fair seasons with great and

illuminating conversation starters. You’re welcome!

 

Candy Darling: Dreamer, Icon, Superstar (2024)

By Cynthia Carr

Candy Darling: Dreamer, Icon, Superstar (Macmillan, 2024).

Candy Darling longed to be a star. Following a turbulent

childhood on Long Island spent in thrall to Kim Novak, she set

out to wow Manhattan in the early 1960s. She achieved acclaim

and adoration among the downtown demimonde for her sheer

magnetism, but Hollywood fame remained frustratingly out of

reach for an actor who was trans long before the phrase

“gender binary” had even been uttered.

In the first biography to trace Darling’s brief, peripatetic life,

Cynthia Carr affords her the compassion she rarely

experienced. Unearthed here are Darling’s deep insecurities,

but also the joy and affirmation that came with the construction

of her identity. “You must always be yourself no matter what the

price,” she once wrote to her cousin.  

Darling’s creative flowering is also detailed: she made splashes

in Off-Broadway plays (including in a minor Tennessee Williams

work) and arthouse films; and was photographed by the likes of

Richard Avedon, Robert Mapplethorpe, and Peter Hujar, whose

image of Darling on her deathbed remains a masterpiece. But it

was Andy Warhol who promised Darling stardom. She joined

the ranks of his Superstars around 1967 and featured in his

films, in a long association that did help burnish her name.

Warhol loved her, too, in his way. When Bob Colacello informed

the Pop artist that Darling had contracted leukemia, the writer

remembered, “for the first and only time in the 17 years I knew

him, I saw him cry.” 

—Min Chen

 

Hello We Were Talking About Hudson (2024)

Edited by Steve Lafreniere

Hello We Were Talking about Hudson (Soberscove Press, 2024).

Few art dealers have had a batting average anywhere close to

that of the mononymous art dealer Hudson. Over a nearly 30-

year run—in Chicago from 1984 to 1988, then in New York until

his death in 2014, at the age of 63—his Feature Inc. gallery

hosted early shows by future stars like Richard Prince, Charles

Ray, and Takashi Murakami, as well as future legends like B.

Wurtz, Lily van der Stokker, and Nancy Shaver. Properly making

sense of his legacy will require a full-dress survey at the

National Gallery of Art or the Museum of Modern Art, but until

then, we have this remarkable book, which includes interviews

with some three dozen of his artists, associates, and admirers,

along with eulogies and other writing. Feature Inc.’s longtime

graphic designer, Steve Lafreniere, is its editor.

The remembrances are illuminating, moving, and candid.

Showing with Hudson was “a rich experience,” Ray says, while

explaining that his role “was less stable than a traditional art

dealer’s.” Hudson had started out as a freewheeling

performance artist, and the writer David Sedaris recalls an early

piece in which he “massage[d] his ass,” adding that “I don’t

know that I’d ever seen any performance like that.” For fellow

Manhattan dealer Derek Eller, “Hudson showed that you could

run a gallery any way you wanted. But I don’t think there will

ever be another equivalent.”

What made him such a superb talent spotter? Hudson said of

his approach, in lines that are quoted in the book by the artist

and writer Steel Stillman: “The first thing is to be quiet, to drop

my agenda or expectations, and listen. Then I soften my gaze.

The eyes are aggressive, and once you realize they’re out there

hunting, you can learn to tune them down and let what is out

there come to you.”

—Andrew Russeth

 

Immediacy, or The Style of Too Late Capitalism (2024)

By Anna Kornbluh

Immediacy, or the Style of Too Late Capitalism (Verso, 2024).

Kornbluh sets out to look at the drive towards “immediate”

experience across a range of recent phenomena. She ends up

producing one of the most useful books of art theory of the

2020s so far. This is a complex argument, drawing in everything

from “immersive” art attractions, to the economics of just-in-

time production, to “auto-fiction” in literature, to Uncut Gems.

It’s also a gutsy argument, taking aim at more than one theorist

who appears on ArtReview’s “Power 100” list of favorite

thinkers.

In a world full of emergencies, immediate response may feel

right—but Kornbluh argues that we can’t effectively respond to

these emergencies without “mediation,” that is, without mental

structures and social organizations that are slower and more

complex than the relentless celebration of the first person and

gut reaction allows or encourages. In weaving connections

between developments in many diverse realms, she’s also role-

modeling the mediation she’s talking about, in a way that

actually delivers on the title’s playful promise to update Fredric

Jameson’s very-influential Postmodernism, or the Cultural Logic

of Late Capitalism.

The book seems to have gotten a bit of traction in art circles

(Tank magazine dedicated its spring issue just to responses to

Kornbluh’s thesis). Maybe ironically given its theme—though

maybe not given its actual argument—I think Immediacy is a

work whose influence will grow over time.

—Ben Davis
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In the late years of Cold War-era Berlin, East Germans were

given “welcome money” whenever they crossed over to the

West. And then, in 1989, when stepping over the rubble of the

Berlin Wall, former East German citizens were able briefly to

exchange their communist currency at a 1:1 ratio for the

stronger West German deutsche mark. The politics of the wall during

separation, and also post-unification, had multiple dimensions—but freedom, in no small

part, was transactional.

Berlin’s newest public sculpture, which will be unveiled today

by the artists Elmgreen & Dragset at the Hamburger Bahnhof, is

an ironic reminder of the financial symbolism entrenched in the

city’s history, as well as the hopes and disappointments that

followed Germany’s reunification. It is also a monument against

nostalgia for life in the former German Democratic Republic,

often referred to as “Ostalgie.”

The Berlin-based duo managed to acquire a small piece of the

concrete barrier, into which they have installed an ATM. The

work, called Statue of Liberty, goes on permanent display in the

museum’s courtyard, a former train station that is now one of

Germany’s preeminent museums. The fact that Elmgreen & Dragset’s

sculpture stands within walking distance of the former border will not be lost on locals,

though it might confuse a few tourists seeking to take out some cash.

“Most people from the German Democratic Republic had high

hopes for a better standard of living after unification, but

instead many were just left with no job and no dignity,” Michael

Elmgreen and Ingar Dragset told artnet News ahead of the unveiling. “In Berlin,

several landmarks from that time period were also erased, as if

that chapter in history had never happened,” they added. The

Hamburger Bahnhof languished in the no-man’s land between

the border for decades before it was officially absorbed into

West Berlin.

Statue of Liberty was acquired by the prominent German collector Heiner

Wemhöner from König Galerie at Art Basel last year. Wemhöner has

now donated it to the art museum named after the former

station—the artists are delighted that the work will be able to

stay on public view in the German capital.

Elmgreen & Dragset, Statue of Liberty, (2018) Copyright the artists, courtesy of the Staatliche
Museen zu Berlin, Nationalgalerie, 2019 Donation by Heiner Wemhöner, Herford to the
Foundation of the Verein der Freunde der Nationalgalerie / Mathias Völzke.

In general, they’re skeptical about the oversimplification of the

era when East and West Germany were divided. “We find it a bit

arrogant to speak about nostalgia for East Germany, the so-

called ‘Ostalgie,'” they say. “Speaking about that relates to a lot

of people’s upbringing, their past and their pride, the entire

value system that generations had been taught.”

In a local sense, the new piece seems especially timely as the

government debates a rent freeze for five years to combat the skyrocketing cost of living in

Berlin. The Scandinavian duo, who have been living in the capital

since the late 1990s, can remember the city after the Berlin Wall

fell. “It was a beautiful mess, and no one had a clue about how

the different neighborhoods would develop, which areas would

become posh and pricey, and which areas would avoid the

worst of gentrification.”

They also remember the art scene of the time, and how it was

not dominated by commercial concerns. “Due to a non-existent

art market, but a lot of energy and very low rents, you would

experience an atmosphere where dinner conversations

between gallerists, curators, and artists were never about real

estate or the prices of artworks.” It was also a time of

“demographic turbulence, in which many citizens of the former

GDR moved out of their old neighborhoods and new people

moved in, not necessarily because of increased rents but more

because of the new possibilities to relocate.”

It took some time to find a piece of the Berlin Wall without any

graffiti for their work. Most of the postcard-worthy stretches of

the wall, those that look more like the touristic East Side

Gallery, are splashed with vibrant and Instagram-ready murals.

But they point out that most of those were added after 1989. It

is an example of what the artists call the “falsification of

history” about the former East Germany.

Statue of Liberty is not their first public monument in Berlin that

addresses the city’s complex history. Their 2008 Memorial to

the Homosexuals Persecuted under the National Socialist

Regime is tucked just behind a group of trees in Tiergarten

park. It is a searing and emotional tribute to the suffering of

LGTBQ people in the Nazi era. Through a small window in a

slanted concrete block, one can see a video of two men kissing

on loop.

Memorial to Homosexuals Persecuted Under Nazism. Photo by Popow/ullstein bild via Getty
Images.

Meanwhile, the door of a famed 1990s techno nightclub, Tresor,

was installed this week inside the Humboldt Forum, a

controversial new museum under construction that stands on

the old site of a GDR landmark, the Palast der Republik. The

former East German parliament was pulled down in 2006 to

make way for a replica of a former Prussian palace, the Berlin

Schloss—it was a move that deeply divided opinions.

But, unlike the relic from Tresor, as an artwork, Statue of Liberty

is profoundly ironic. It rather speaks to the mechanisms that

saw East Berlin’s cultural heritage become neutralized by

money, nostalgia, and fetishization.

“For a long time, this approach has been a ticking bomb and it

has now unfortunately resulted in the rise of right-wing

populism,” they say. “The title Statue of Liberty might beg the

question: What kind of freedom have we obtained?

Economically, some seem radically freer than others. But the

title also speaks about how our idea of freedom is threatened

not only locally, but also globally, in our current time.”

Kate Brown June 21, 2019  Share This Article
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Summer holidays and sunny weekends are the perfect

moments to catch up on that part of the Venn diagram where

the literary world and the art world intersect; in other words,

the time is now to dive into great books about art.

Our staff has been collating recent publications of note, and we

picked out seven new books—all engaging non-fiction—to keep

you immersed in the real world while in summer mode.

Buy and read now, and enter the fall fair seasons with great and

illuminating conversation starters. You’re welcome!

 

Candy Darling: Dreamer, Icon, Superstar (2024)

By Cynthia Carr

Candy Darling: Dreamer, Icon, Superstar (Macmillan, 2024).

Candy Darling longed to be a star. Following a turbulent

childhood on Long Island spent in thrall to Kim Novak, she set

out to wow Manhattan in the early 1960s. She achieved acclaim

and adoration among the downtown demimonde for her sheer

magnetism, but Hollywood fame remained frustratingly out of

reach for an actor who was trans long before the phrase

“gender binary” had even been uttered.

In the first biography to trace Darling’s brief, peripatetic life,

Cynthia Carr affords her the compassion she rarely

experienced. Unearthed here are Darling’s deep insecurities,

but also the joy and affirmation that came with the construction

of her identity. “You must always be yourself no matter what the

price,” she once wrote to her cousin.  

Darling’s creative flowering is also detailed: she made splashes

in Off-Broadway plays (including in a minor Tennessee Williams

work) and arthouse films; and was photographed by the likes of

Richard Avedon, Robert Mapplethorpe, and Peter Hujar, whose

image of Darling on her deathbed remains a masterpiece. But it

was Andy Warhol who promised Darling stardom. She joined

the ranks of his Superstars around 1967 and featured in his

films, in a long association that did help burnish her name.

Warhol loved her, too, in his way. When Bob Colacello informed

the Pop artist that Darling had contracted leukemia, the writer

remembered, “for the first and only time in the 17 years I knew

him, I saw him cry.” 

—Min Chen

 

Hello We Were Talking About Hudson (2024)

Edited by Steve Lafreniere

Hello We Were Talking about Hudson (Soberscove Press, 2024).

Few art dealers have had a batting average anywhere close to

that of the mononymous art dealer Hudson. Over a nearly 30-

year run—in Chicago from 1984 to 1988, then in New York until

his death in 2014, at the age of 63—his Feature Inc. gallery

hosted early shows by future stars like Richard Prince, Charles

Ray, and Takashi Murakami, as well as future legends like B.

Wurtz, Lily van der Stokker, and Nancy Shaver. Properly making

sense of his legacy will require a full-dress survey at the

National Gallery of Art or the Museum of Modern Art, but until

then, we have this remarkable book, which includes interviews

with some three dozen of his artists, associates, and admirers,

along with eulogies and other writing. Feature Inc.’s longtime

graphic designer, Steve Lafreniere, is its editor.

The remembrances are illuminating, moving, and candid.

Showing with Hudson was “a rich experience,” Ray says, while

explaining that his role “was less stable than a traditional art

dealer’s.” Hudson had started out as a freewheeling

performance artist, and the writer David Sedaris recalls an early

piece in which he “massage[d] his ass,” adding that “I don’t

know that I’d ever seen any performance like that.” For fellow

Manhattan dealer Derek Eller, “Hudson showed that you could

run a gallery any way you wanted. But I don’t think there will

ever be another equivalent.”

What made him such a superb talent spotter? Hudson said of

his approach, in lines that are quoted in the book by the artist

and writer Steel Stillman: “The first thing is to be quiet, to drop

my agenda or expectations, and listen. Then I soften my gaze.

The eyes are aggressive, and once you realize they’re out there

hunting, you can learn to tune them down and let what is out

there come to you.”

—Andrew Russeth

 

Immediacy, or The Style of Too Late Capitalism (2024)

By Anna Kornbluh

Immediacy, or the Style of Too Late Capitalism (Verso, 2024).

Kornbluh sets out to look at the drive towards “immediate”

experience across a range of recent phenomena. She ends up

producing one of the most useful books of art theory of the

2020s so far. This is a complex argument, drawing in everything

from “immersive” art attractions, to the economics of just-in-

time production, to “auto-fiction” in literature, to Uncut Gems.

It’s also a gutsy argument, taking aim at more than one theorist

who appears on ArtReview’s “Power 100” list of favorite

thinkers.

In a world full of emergencies, immediate response may feel

right—but Kornbluh argues that we can’t effectively respond to

these emergencies without “mediation,” that is, without mental

structures and social organizations that are slower and more

complex than the relentless celebration of the first person and

gut reaction allows or encourages. In weaving connections

between developments in many diverse realms, she’s also role-

modeling the mediation she’s talking about, in a way that

actually delivers on the title’s playful promise to update Fredric

Jameson’s very-influential Postmodernism, or the Cultural Logic

of Late Capitalism.

The book seems to have gotten a bit of traction in art circles

(Tank magazine dedicated its spring issue just to responses to

Kornbluh’s thesis). Maybe ironically given its theme—though

maybe not given its actual argument—I think Immediacy is a

work whose influence will grow over time.

—Ben Davis
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In the late years of Cold War-era Berlin, East Germans were

given “welcome money” whenever they crossed over to the

West. And then, in 1989, when stepping over the rubble of the

Berlin Wall, former East German citizens were able briefly to

exchange their communist currency at a 1:1 ratio for the

stronger West German deutsche mark. The politics of the wall during

separation, and also post-unification, had multiple dimensions—but freedom, in no small

part, was transactional.

Berlin’s newest public sculpture, which will be unveiled today

by the artists Elmgreen & Dragset at the Hamburger Bahnhof, is

an ironic reminder of the financial symbolism entrenched in the

city’s history, as well as the hopes and disappointments that

followed Germany’s reunification. It is also a monument against

nostalgia for life in the former German Democratic Republic,

often referred to as “Ostalgie.”

The Berlin-based duo managed to acquire a small piece of the

concrete barrier, into which they have installed an ATM. The

work, called Statue of Liberty, goes on permanent display in the

museum’s courtyard, a former train station that is now one of

Germany’s preeminent museums. The fact that Elmgreen & Dragset’s

sculpture stands within walking distance of the former border will not be lost on locals,

though it might confuse a few tourists seeking to take out some cash.

“Most people from the German Democratic Republic had high

hopes for a better standard of living after unification, but

instead many were just left with no job and no dignity,” Michael

Elmgreen and Ingar Dragset told artnet News ahead of the unveiling. “In Berlin,

several landmarks from that time period were also erased, as if

that chapter in history had never happened,” they added. The

Hamburger Bahnhof languished in the no-man’s land between

the border for decades before it was officially absorbed into

West Berlin.

Statue of Liberty was acquired by the prominent German collector Heiner

Wemhöner from König Galerie at Art Basel last year. Wemhöner has

now donated it to the art museum named after the former

station—the artists are delighted that the work will be able to

stay on public view in the German capital.

Elmgreen & Dragset, Statue of Liberty, (2018) Copyright the artists, courtesy of the Staatliche
Museen zu Berlin, Nationalgalerie, 2019 Donation by Heiner Wemhöner, Herford to the
Foundation of the Verein der Freunde der Nationalgalerie / Mathias Völzke.

In general, they’re skeptical about the oversimplification of the

era when East and West Germany were divided. “We find it a bit

arrogant to speak about nostalgia for East Germany, the so-

called ‘Ostalgie,'” they say. “Speaking about that relates to a lot

of people’s upbringing, their past and their pride, the entire

value system that generations had been taught.”

In a local sense, the new piece seems especially timely as the

government debates a rent freeze for five years to combat the skyrocketing cost of living in

Berlin. The Scandinavian duo, who have been living in the capital

since the late 1990s, can remember the city after the Berlin Wall

fell. “It was a beautiful mess, and no one had a clue about how

the different neighborhoods would develop, which areas would

become posh and pricey, and which areas would avoid the

worst of gentrification.”

They also remember the art scene of the time, and how it was

not dominated by commercial concerns. “Due to a non-existent

art market, but a lot of energy and very low rents, you would

experience an atmosphere where dinner conversations

between gallerists, curators, and artists were never about real

estate or the prices of artworks.” It was also a time of

“demographic turbulence, in which many citizens of the former

GDR moved out of their old neighborhoods and new people

moved in, not necessarily because of increased rents but more

because of the new possibilities to relocate.”

It took some time to find a piece of the Berlin Wall without any

graffiti for their work. Most of the postcard-worthy stretches of

the wall, those that look more like the touristic East Side

Gallery, are splashed with vibrant and Instagram-ready murals.

But they point out that most of those were added after 1989. It

is an example of what the artists call the “falsification of

history” about the former East Germany.

Statue of Liberty is not their first public monument in Berlin that

addresses the city’s complex history. Their 2008 Memorial to

the Homosexuals Persecuted under the National Socialist

Regime is tucked just behind a group of trees in Tiergarten

park. It is a searing and emotional tribute to the suffering of

LGTBQ people in the Nazi era. Through a small window in a

slanted concrete block, one can see a video of two men kissing

on loop.

Memorial to Homosexuals Persecuted Under Nazism. Photo by Popow/ullstein bild via Getty
Images.

Meanwhile, the door of a famed 1990s techno nightclub, Tresor,

was installed this week inside the Humboldt Forum, a

controversial new museum under construction that stands on

the old site of a GDR landmark, the Palast der Republik. The

former East German parliament was pulled down in 2006 to

make way for a replica of a former Prussian palace, the Berlin

Schloss—it was a move that deeply divided opinions.

But, unlike the relic from Tresor, as an artwork, Statue of Liberty

is profoundly ironic. It rather speaks to the mechanisms that

saw East Berlin’s cultural heritage become neutralized by

money, nostalgia, and fetishization.

“For a long time, this approach has been a ticking bomb and it

has now unfortunately resulted in the rise of right-wing

populism,” they say. “The title Statue of Liberty might beg the

question: What kind of freedom have we obtained?

Economically, some seem radically freer than others. But the

title also speaks about how our idea of freedom is threatened

not only locally, but also globally, in our current time.”

Kate Brown June 21, 2019  Share This Article
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Summer holidays and sunny weekends are the perfect

moments to catch up on that part of the Venn diagram where

the literary world and the art world intersect; in other words,

the time is now to dive into great books about art.

Our staff has been collating recent publications of note, and we

picked out seven new books—all engaging non-fiction—to keep

you immersed in the real world while in summer mode.

Buy and read now, and enter the fall fair seasons with great and

illuminating conversation starters. You’re welcome!

 

Candy Darling: Dreamer, Icon, Superstar (2024)

By Cynthia Carr

Candy Darling: Dreamer, Icon, Superstar (Macmillan, 2024).

Candy Darling longed to be a star. Following a turbulent

childhood on Long Island spent in thrall to Kim Novak, she set

out to wow Manhattan in the early 1960s. She achieved acclaim

and adoration among the downtown demimonde for her sheer

magnetism, but Hollywood fame remained frustratingly out of

reach for an actor who was trans long before the phrase

“gender binary” had even been uttered.

In the first biography to trace Darling’s brief, peripatetic life,

Cynthia Carr affords her the compassion she rarely

experienced. Unearthed here are Darling’s deep insecurities,

but also the joy and affirmation that came with the construction

of her identity. “You must always be yourself no matter what the

price,” she once wrote to her cousin.  

Darling’s creative flowering is also detailed: she made splashes

in Off-Broadway plays (including in a minor Tennessee Williams

work) and arthouse films; and was photographed by the likes of

Richard Avedon, Robert Mapplethorpe, and Peter Hujar, whose

image of Darling on her deathbed remains a masterpiece. But it

was Andy Warhol who promised Darling stardom. She joined

the ranks of his Superstars around 1967 and featured in his

films, in a long association that did help burnish her name.

Warhol loved her, too, in his way. When Bob Colacello informed

the Pop artist that Darling had contracted leukemia, the writer

remembered, “for the first and only time in the 17 years I knew

him, I saw him cry.” 

—Min Chen

 

Hello We Were Talking About Hudson (2024)

Edited by Steve Lafreniere

Hello We Were Talking about Hudson (Soberscove Press, 2024).

Few art dealers have had a batting average anywhere close to

that of the mononymous art dealer Hudson. Over a nearly 30-

year run—in Chicago from 1984 to 1988, then in New York until

his death in 2014, at the age of 63—his Feature Inc. gallery

hosted early shows by future stars like Richard Prince, Charles

Ray, and Takashi Murakami, as well as future legends like B.

Wurtz, Lily van der Stokker, and Nancy Shaver. Properly making

sense of his legacy will require a full-dress survey at the

National Gallery of Art or the Museum of Modern Art, but until

then, we have this remarkable book, which includes interviews

with some three dozen of his artists, associates, and admirers,

along with eulogies and other writing. Feature Inc.’s longtime

graphic designer, Steve Lafreniere, is its editor.

The remembrances are illuminating, moving, and candid.

Showing with Hudson was “a rich experience,” Ray says, while

explaining that his role “was less stable than a traditional art

dealer’s.” Hudson had started out as a freewheeling

performance artist, and the writer David Sedaris recalls an early

piece in which he “massage[d] his ass,” adding that “I don’t

know that I’d ever seen any performance like that.” For fellow

Manhattan dealer Derek Eller, “Hudson showed that you could

run a gallery any way you wanted. But I don’t think there will

ever be another equivalent.”

What made him such a superb talent spotter? Hudson said of

his approach, in lines that are quoted in the book by the artist

and writer Steel Stillman: “The first thing is to be quiet, to drop

my agenda or expectations, and listen. Then I soften my gaze.

The eyes are aggressive, and once you realize they’re out there

hunting, you can learn to tune them down and let what is out

there come to you.”

—Andrew Russeth

 

Immediacy, or The Style of Too Late Capitalism (2024)

By Anna Kornbluh

Immediacy, or the Style of Too Late Capitalism (Verso, 2024).

Kornbluh sets out to look at the drive towards “immediate”

experience across a range of recent phenomena. She ends up

producing one of the most useful books of art theory of the

2020s so far. This is a complex argument, drawing in everything

from “immersive” art attractions, to the economics of just-in-

time production, to “auto-fiction” in literature, to Uncut Gems.

It’s also a gutsy argument, taking aim at more than one theorist

who appears on ArtReview’s “Power 100” list of favorite

thinkers.

In a world full of emergencies, immediate response may feel

right—but Kornbluh argues that we can’t effectively respond to

these emergencies without “mediation,” that is, without mental

structures and social organizations that are slower and more

complex than the relentless celebration of the first person and

gut reaction allows or encourages. In weaving connections

between developments in many diverse realms, she’s also role-

modeling the mediation she’s talking about, in a way that

actually delivers on the title’s playful promise to update Fredric

Jameson’s very-influential Postmodernism, or the Cultural Logic

of Late Capitalism.

The book seems to have gotten a bit of traction in art circles

(Tank magazine dedicated its spring issue just to responses to

Kornbluh’s thesis). Maybe ironically given its theme—though

maybe not given its actual argument—I think Immediacy is a

work whose influence will grow over time.

—Ben Davis
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In the late years of Cold War-era Berlin, East Germans were

given “welcome money” whenever they crossed over to the

West. And then, in 1989, when stepping over the rubble of the

Berlin Wall, former East German citizens were able briefly to

exchange their communist currency at a 1:1 ratio for the

stronger West German deutsche mark. The politics of the wall during

separation, and also post-unification, had multiple dimensions—but freedom, in no small

part, was transactional.

Berlin’s newest public sculpture, which will be unveiled today

by the artists Elmgreen & Dragset at the Hamburger Bahnhof, is

an ironic reminder of the financial symbolism entrenched in the

city’s history, as well as the hopes and disappointments that

followed Germany’s reunification. It is also a monument against

nostalgia for life in the former German Democratic Republic,

often referred to as “Ostalgie.”

The Berlin-based duo managed to acquire a small piece of the

concrete barrier, into which they have installed an ATM. The

work, called Statue of Liberty, goes on permanent display in the

museum’s courtyard, a former train station that is now one of

Germany’s preeminent museums. The fact that Elmgreen & Dragset’s

sculpture stands within walking distance of the former border will not be lost on locals,

though it might confuse a few tourists seeking to take out some cash.

“Most people from the German Democratic Republic had high

hopes for a better standard of living after unification, but

instead many were just left with no job and no dignity,” Michael

Elmgreen and Ingar Dragset told artnet News ahead of the unveiling. “In Berlin,

several landmarks from that time period were also erased, as if

that chapter in history had never happened,” they added. The

Hamburger Bahnhof languished in the no-man’s land between

the border for decades before it was officially absorbed into

West Berlin.

Statue of Liberty was acquired by the prominent German collector Heiner

Wemhöner from König Galerie at Art Basel last year. Wemhöner has

now donated it to the art museum named after the former

station—the artists are delighted that the work will be able to

stay on public view in the German capital.

Elmgreen & Dragset, Statue of Liberty, (2018) Copyright the artists, courtesy of the Staatliche
Museen zu Berlin, Nationalgalerie, 2019 Donation by Heiner Wemhöner, Herford to the
Foundation of the Verein der Freunde der Nationalgalerie / Mathias Völzke.

In general, they’re skeptical about the oversimplification of the

era when East and West Germany were divided. “We find it a bit

arrogant to speak about nostalgia for East Germany, the so-

called ‘Ostalgie,'” they say. “Speaking about that relates to a lot

of people’s upbringing, their past and their pride, the entire

value system that generations had been taught.”

In a local sense, the new piece seems especially timely as the

government debates a rent freeze for five years to combat the skyrocketing cost of living in

Berlin. The Scandinavian duo, who have been living in the capital

since the late 1990s, can remember the city after the Berlin Wall

fell. “It was a beautiful mess, and no one had a clue about how

the different neighborhoods would develop, which areas would

become posh and pricey, and which areas would avoid the

worst of gentrification.”

They also remember the art scene of the time, and how it was

not dominated by commercial concerns. “Due to a non-existent

art market, but a lot of energy and very low rents, you would

experience an atmosphere where dinner conversations

between gallerists, curators, and artists were never about real

estate or the prices of artworks.” It was also a time of

“demographic turbulence, in which many citizens of the former

GDR moved out of their old neighborhoods and new people

moved in, not necessarily because of increased rents but more

because of the new possibilities to relocate.”

It took some time to find a piece of the Berlin Wall without any

graffiti for their work. Most of the postcard-worthy stretches of

the wall, those that look more like the touristic East Side

Gallery, are splashed with vibrant and Instagram-ready murals.

But they point out that most of those were added after 1989. It

is an example of what the artists call the “falsification of

history” about the former East Germany.

Statue of Liberty is not their first public monument in Berlin that

addresses the city’s complex history. Their 2008 Memorial to

the Homosexuals Persecuted under the National Socialist

Regime is tucked just behind a group of trees in Tiergarten

park. It is a searing and emotional tribute to the suffering of

LGTBQ people in the Nazi era. Through a small window in a

slanted concrete block, one can see a video of two men kissing

on loop.

Memorial to Homosexuals Persecuted Under Nazism. Photo by Popow/ullstein bild via Getty
Images.

Meanwhile, the door of a famed 1990s techno nightclub, Tresor,

was installed this week inside the Humboldt Forum, a

controversial new museum under construction that stands on

the old site of a GDR landmark, the Palast der Republik. The

former East German parliament was pulled down in 2006 to

make way for a replica of a former Prussian palace, the Berlin

Schloss—it was a move that deeply divided opinions.

But, unlike the relic from Tresor, as an artwork, Statue of Liberty

is profoundly ironic. It rather speaks to the mechanisms that

saw East Berlin’s cultural heritage become neutralized by

money, nostalgia, and fetishization.

“For a long time, this approach has been a ticking bomb and it

has now unfortunately resulted in the rise of right-wing

populism,” they say. “The title Statue of Liberty might beg the

question: What kind of freedom have we obtained?

Economically, some seem radically freer than others. But the

title also speaks about how our idea of freedom is threatened

not only locally, but also globally, in our current time.”

Kate Brown June 21, 2019  Share This Article
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Art Lovers, Here Are 7 New Non-
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Summer holidays and sunny weekends are the perfect

moments to catch up on that part of the Venn diagram where

the literary world and the art world intersect; in other words,

the time is now to dive into great books about art.

Our staff has been collating recent publications of note, and we

picked out seven new books—all engaging non-fiction—to keep

you immersed in the real world while in summer mode.

Buy and read now, and enter the fall fair seasons with great and

illuminating conversation starters. You’re welcome!

 

Candy Darling: Dreamer, Icon, Superstar (2024)

By Cynthia Carr

Candy Darling: Dreamer, Icon, Superstar (Macmillan, 2024).

Candy Darling longed to be a star. Following a turbulent

childhood on Long Island spent in thrall to Kim Novak, she set

out to wow Manhattan in the early 1960s. She achieved acclaim

and adoration among the downtown demimonde for her sheer

magnetism, but Hollywood fame remained frustratingly out of

reach for an actor who was trans long before the phrase

“gender binary” had even been uttered.

In the first biography to trace Darling’s brief, peripatetic life,

Cynthia Carr affords her the compassion she rarely

experienced. Unearthed here are Darling’s deep insecurities,

but also the joy and affirmation that came with the construction

of her identity. “You must always be yourself no matter what the

price,” she once wrote to her cousin.  

Darling’s creative flowering is also detailed: she made splashes

in Off-Broadway plays (including in a minor Tennessee Williams

work) and arthouse films; and was photographed by the likes of

Richard Avedon, Robert Mapplethorpe, and Peter Hujar, whose

image of Darling on her deathbed remains a masterpiece. But it

was Andy Warhol who promised Darling stardom. She joined

the ranks of his Superstars around 1967 and featured in his

films, in a long association that did help burnish her name.

Warhol loved her, too, in his way. When Bob Colacello informed

the Pop artist that Darling had contracted leukemia, the writer

remembered, “for the first and only time in the 17 years I knew

him, I saw him cry.” 

—Min Chen

 

Hello We Were Talking About Hudson (2024)

Edited by Steve Lafreniere

Hello We Were Talking about Hudson (Soberscove Press, 2024).

Few art dealers have had a batting average anywhere close to

that of the mononymous art dealer Hudson. Over a nearly 30-

year run—in Chicago from 1984 to 1988, then in New York until

his death in 2014, at the age of 63—his Feature Inc. gallery

hosted early shows by future stars like Richard Prince, Charles

Ray, and Takashi Murakami, as well as future legends like B.

Wurtz, Lily van der Stokker, and Nancy Shaver. Properly making

sense of his legacy will require a full-dress survey at the

National Gallery of Art or the Museum of Modern Art, but until

then, we have this remarkable book, which includes interviews

with some three dozen of his artists, associates, and admirers,

along with eulogies and other writing. Feature Inc.’s longtime

graphic designer, Steve Lafreniere, is its editor.

The remembrances are illuminating, moving, and candid.

Showing with Hudson was “a rich experience,” Ray says, while

explaining that his role “was less stable than a traditional art

dealer’s.” Hudson had started out as a freewheeling

performance artist, and the writer David Sedaris recalls an early

piece in which he “massage[d] his ass,” adding that “I don’t

know that I’d ever seen any performance like that.” For fellow

Manhattan dealer Derek Eller, “Hudson showed that you could

run a gallery any way you wanted. But I don’t think there will

ever be another equivalent.”

What made him such a superb talent spotter? Hudson said of

his approach, in lines that are quoted in the book by the artist

and writer Steel Stillman: “The first thing is to be quiet, to drop

my agenda or expectations, and listen. Then I soften my gaze.

The eyes are aggressive, and once you realize they’re out there

hunting, you can learn to tune them down and let what is out

there come to you.”

—Andrew Russeth

 

Immediacy, or The Style of Too Late Capitalism (2024)

By Anna Kornbluh

Immediacy, or the Style of Too Late Capitalism (Verso, 2024).

Kornbluh sets out to look at the drive towards “immediate”

experience across a range of recent phenomena. She ends up

producing one of the most useful books of art theory of the

2020s so far. This is a complex argument, drawing in everything

from “immersive” art attractions, to the economics of just-in-

time production, to “auto-fiction” in literature, to Uncut Gems.

It’s also a gutsy argument, taking aim at more than one theorist

who appears on ArtReview’s “Power 100” list of favorite

thinkers.

In a world full of emergencies, immediate response may feel

right—but Kornbluh argues that we can’t effectively respond to

these emergencies without “mediation,” that is, without mental

structures and social organizations that are slower and more

complex than the relentless celebration of the first person and

gut reaction allows or encourages. In weaving connections

between developments in many diverse realms, she’s also role-

modeling the mediation she’s talking about, in a way that

actually delivers on the title’s playful promise to update Fredric

Jameson’s very-influential Postmodernism, or the Cultural Logic

of Late Capitalism.

The book seems to have gotten a bit of traction in art circles

(Tank magazine dedicated its spring issue just to responses to

Kornbluh’s thesis). Maybe ironically given its theme—though

maybe not given its actual argument—I think Immediacy is a

work whose influence will grow over time.

—Ben Davis
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