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around it. It’s almost like “locks on a bridge.” The bust is there for people to use.
It’s a material. It’s about making a mark. Some people add to the sculpture, but
the majority of people just write their names. It’s an experience for the audience.

How will it end?
I don’t know, we’ll see. It’s on view until the end of the year. People just walk in
and start working on it. There are always people there, and it’s mainly people that
often never engage art. It’s getting messy. In the end we’ll probably see what we
can recycle and the rest will go wherever.

Urs Fischer, Julian, 2014. Courtesy of the artist and Karma, New York. Photo: Christopher Burke Studios
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You’ve made other works that confront celebrity, such as your Julian
Schnabel candle. Are you saying something about public persona?
I don’t see Julian as a celebrity, I see him as an artist. All the candle sculptures are
images of men—different forms of men, different shells of men, different
personas. They take on the personas that they have built around themselves.
That’s what I saw with Julian. With Katy, I think it’s a very interesting form of
celebrity that she has; she makes things work for her. I see it, ultimately, as a very
personal form of entertainment. It’s also very communal. I like the way the
audience gets involved at her concerts. That’s what attracted me to this idea of
doing this kind of sculpture. It’s open, it’s not about control. The whole thing with
her was that she texted me directly and she came here and we talked. It was
simple, direct—nobody else was involved.

I like the idea that everyone takes something from it. It’s amusing to think of Katy
as this iconic figure and everyone wanting a piece of her.
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You’ve also made these crowd-sourced, participatory public pieces—most
notably with your exhibition YES at LA MoCA. What is it about these kinds
of works that you find appealing?
First of all it’s more fun—plain and simple. At MoCA we had so much fun, for
four weeks, every day ten hours with crazy people, nice people, cool people. The
energy was always great. There were no inhibiting factors. It was almost like
karaoke, where you never dare sing, but after a few drinks and watching other
people you do it too, and you enjoy it. With these works, there’s also a strong
formal aspect to it for me. The clay is like a minimalist artwork. You just have
this one material and it’s takes on all of these crazy stories and shapes.

Do you mean you start from minimalism and it ends up representational?
Yes, you have so much representation that it becomes noise. It’s pure material—
like Arte Povera.

That sounds like ABSTRACT/NOTABSTRACT.
There you go!

Urs Fischer and various artists, YES, 2011–ongoing. Courtesy of the artists. Photo: Stefan Altenburger
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