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Bu yil Istanbul Bienali iyi bir komgsu temastyla ev, ma-
halle, aidiyet ve miigterek yagam olgularina mikro
olcekten bakarak kisisel komguluk iligkileri tizerinden
temelleniyor. Ne tesadiiftiir ki kiiratorler Michael
Elmgreen ve Ingar Dragset de Kopenhag'da bir barda
ilk defa kargilagip tamisuiklan gecenin bir noktasinda
aslinda komgu olduklarini fark etmigler...

This year the Istanbul Biennial is based, in relation to the
framework of @ good neighbour, on individual neighbor-
hood relationships by looking at the subjects of home,
neighborhood, belonging and collective living from a
micro scale. What a coincidence it is that curators
Michael Elmgreen ve Ingar Dragset have come to realize
at some point over the night they met at a bar thar they

are in facrs I]L".i_‘vh‘b\ll\ r'ﬁ‘ll] [h(' same i‘llll‘i“lf_{,..

maxhetzler.com



Galerie Max Hetzler Berlin | Paris | London | Marfa

omsuluk kavramimn ne oldugu iizerine uzun za-
man kafa yormus biri degilim. Sadece “insan ken-
dini yalnizca insanda tanie” sz igine iglemis bir
irey/vatandag olarak her tiir komsuyla diiriistlitk
uzerinden bir iligki kurdugumu biliyorum. Ancak son bir yil-
dir yagamakra oldugum binada heniiz kimseye merhaba bile
dememis oldugumu 15. istanbul Bienali’nin basin toplanusin-
dan tam bir ay sonra saskinlikla fark ettim. Harta bunu bile
bu kadar geg gorebilmiy olmama liziildiim. Yavas yavas yasa-
digim ychrin bir uzantisi haline doniigip degismis; uzun saat-
lerini trafikte gegiren, her tiirlit medeni haktan mahrum kal-
maya ahgmis, zamanla daha da mutsuzlagip insan iligkilerini
zayiflatmig bir istanbullu olmugum, hem de hig fark etmeden.
Dikiz aynasiyla bana garpip 6ziir bile dilemeyen vatandag: ne-
fessiz birakana kadar bogmayi diisiindiigiim ans haurlayinca
diyorum ki “nefes aldigim yer ‘ben’ oluyor”

Kentsel donigiim, jeopolitik sorunlar, terér, politika gibi
olgular uzagindayken sanki sanalmus gibi geliyor oysa bunlar
ete kemige biiriinmiig, kanh canhlar. Peki bunu fark etmemiz/
ettirebilmemiz igin ne yapmamuz gerekiyor?

Elmgreen ve Dragset tam da bu perspekriften bakarak top-
lumsal sorunlan mikro dlgekte ele almaya, bu filkenin iginde
bulundugu durumun kiyisindan gegip uzaginda naralar atmak
yerine tam da igine girip yarasina pansuman yapmak ister gibi
bir Bienal temasi segmisler. Cok basit olarak yunu séyluyorlar:
Bunca derdin tasanin arasinda goziimler ararken hi¢ donip
kendine bakiyor musun?

Insanin yagamiyla ilgilenen genig kapsamli bir alan olarak
tanimlayabilecegimiz sosyoloji bilimi “bagkalanyla iligki kur-
mayan socuklar gelijemez, yetigkinler ise varliklann siirdiire-

mez” ilkesinden yola gikarak, toplumu insanin var olabilmesi
igin en belirgin kosul olarak éne siirer. Bireyler hem roplum-
lardan erkilenirler hem de toplumu kendi eylemleriyle yapi-
landinrlar. Hatta sosyolog C. Wright Mills sosyolojik imgele-
me iligkin makalesinde “kendi yagamoykiimiiziin toplumsal
kurumlann tarihsel geligimiyle ilgisini kavrayamazsak kendi-
mizi bireyler olarak anlayamayiz. Ote yandan, bu kurumlarin
bireysel eylem iginde ve sayesinde de diizenlendigini anlama-
dik¢a da bu kurumlanin dogasini kavrayamayiz,” der. Bu ger-
cevede iyi bir kamgiyu ve 15. Istanbul Bienali'nin uyandirmak
istedigi ruhu zihnimde iyice oturtturabiliyorum.

Son iig hafta igerisinde apartmanimdan bes komgumla ta-
nigtim. Bir tanesiyle neredeyse duzenli gorugmeye basladik.
Bu kiiik fark edis ve ardindan gergeklestirdigim ilk hareket
beni deney alanina girmis gibi hissettiriyor, Biitiin heyecanim-
la Ingar ve Michael ile Beyoglw'ndan Maslak'a gidecegimiz bir
araba yolculugu igin bulusuyoruz. Hem araba kullaiyorum,
hem onlar dinliyorum hem de her dakika (istemeden) gehirle
iligkiye girerek Gizerine konusacak yeni alanlar agiyorum...

Michael ve Ingar'in Adahan Istanbul Hotel'de kaldiklarini
ve iki ay gibi uzun bir siire orada yagayacaklarin biliyorum.
Buradaki “ev”lerini sevip sevmediklerinden baglayarak “ev”
kavramu iizerine konuguyoruz, 2001 yilindan beri birgok kez
Istanbul'a gelmis olan ikili gehrin degisimine, enerjisine ve
harcketine hayran. “Istanbul kadar ¢ok degisen bagka yehir
tanimiyorum, §ehirlesme, modernlegme burin galkantilara
ragmen devam ediyor ve burada olmak higbir zaman sikics
degil"” diyor Michael. Ben tam negatif bir geyler soylemeye
hazirlaniyorum Ingar araya giriyor ve “benim pek ¢ok sanat-
¢1 arkadagim Istanbul’a gelip diizenli olarak kaliyor giinki bu
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sehri gok canli buluyorlar. Yaganan tatsiz olaylara ragmen hala
ok akrif bir sokak yasami devam ediyor. Halbuki bizim Av-
rupal arkadaglarimiz sokakta kimsenin olmamasindan dem
vuruyorlar. Burada erkek arkadagim sokakta yiiriirken kalaba-
liktan yiirilyemedigi i¢in heyecanlamiyor,” diyor ve kahkahay:
basiyor. “Insanlar ne kadar depresif olsalar da digar1 gitkmaya
devam ediyorlar. Bu yil 6zellikle yeni yilda yaganan saldirilar-
dan sonra bir ara her gey ¢ok donuktu ama insan hafizas: boy-
le, unutuyoruz,” diyor Michael. Gezi esnasinda ve sonrasinda
yasananlar zihnimde canlaniyor tekrardan éfkeyle “Evet Tiir-
kiye'de her sey on saniyede tarih bile olmuyor tarihten silini-
yor,” diye devam edecekken Ingar “Sadece Tiirkiye de degil bu
biitiin diinyada bdyle,” diyor, “Hayat devam etmeli.”

Hem Michael hem de Ingar igin “ev” ne demek peki? Ikisi
de ilk bagta soruma “sadece bir valiz,” diyerek cevap verseler de
konustukea biraz derinlegiyoruz ve Berlin’in -elbette pek gok
faktore dayali olarak- onlara en fazla “ev” hissini veren gehir
oldugunu fark ediyorum. Adahan Istanbul’u seviyorlar sahibi
icin “aileden biri gibi” diye bahsediyorlar. Berlin’i ve ozellikle

atolyelerini gok seviyorlar, atolye asistanlarindan “aileden biri
gibi” diye bahsediyorlar ve sohbetimiz esnasinda pek ¢ok kez
“ev” ile “aile” kavramim bagdastirdiklarim gozlemliyorum.
Bir yandan da Michael Danimarkals, Ingar Norvegli. Kopen-
hag'da bir barda ranigiyorlar ve tanigtiklan gece aslinda aym
binada oturduklanimi fark ediyorlar! Sonra beraber Berlin'e
tagimiyorlar. Berlin'den New York’a residency igin gidiyorlar.
Sonra Berlin'e oradan Stockholm’e ve tekrar Berlin'e... Sonra
Michael 7 sene yasayacag Londra macerast igin Ingiltere’ye
gidiyor. Sonra Berline geri geliyor ama biitiin bu hikayeden de
goriilecegi gibi Berlin onlar igin hep hayatlarinin merkezinde
yer ahiyor. Berlin'de hi¢ olmadiklar: kadar 6zgiir olduklarini
soylityorlar. “Berlin dyle bir gehir ki 6zglirliigii biitiin damar-
larimzda hissediyorsunuz. Bu seviyede bir ozgiirliigi bence
diinyanin bagka higbir yerinde bulamazsiniz. insanlarin kiigiik
kitapgilari, tasarim diikkanlarini ya da ufak galerilerini iglet-
tikleri, sade bir hayatlan: var. Gunlitk yagam dertsiz, ¢ok efor
sarf etmeden yagamlabilir ve fiyatlar makul,” diyor Ingar. Mi-
chael ise “Berlin 6zellikle sanatgilan bir araya getiren biiyiik
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bir gehir. Sanat kurumlar asortik degil, daha gok sanatgrya
odaklanmis durumdalar. MoMA ya da Tate Modern'de olmak
i¢in delirmiyorsaniz Londra, Paris ya da New York'ta yagamak
anlamsiz olabilir. Boyle sehirlerde hem yasam gok pahali hem
de stresli. Biyik sehir uygun firsatlar sunsa bile vakit dyle dar
ki insanlari bile sadece kisa siireli gérebiliyorsunuz. Ben dzel-
likle bu tip konularda ok eski kafali oldugumu soyleyebilirim.
Insanlarla uzun uzun oturup sohbet ctmeyi seviyorum ve bu
bir sanatg1 igin olduk¢a 6nemli,” diyor ve ekliyor “Ever, Berlin
igin kesinlikle ‘ev’lerimizden biri diyebiliriz”

Peki komsularinizla iliskileriniz nasildir? Ve iyi bir
komsu sizin igin nedir?

Michael Elmgreen: Ben Berlin'deki atélyemizde yasiyo-
rum. Bu atélye kendi basina bir bina ve etrafinda pek bir
sey yok, dolayisiyla benim komgsum yok (giilityor). Ama
oturdugum mahalle Neukélln ve burasi son derece Tiir-
kiyeli bir mahalle! Komsum olsaydi sanirim beni 6zgiir
birakmasini isterdim,

Ingar Dragset: Ben bir apartmanda yasiyorum ve komsu-
larimla iyi iliskilerim var. Evimin giris kaunda bir kafe var
ve genellikle hep kalabalik oluyor. Bu da benim ¢ok hosu-

ma gidiyor. Orada genellikle arkadaslik etmekten hosla-

nacagim insanlarla karsilasiyorum, Bence iyi bir komsu
ihtiyacin oldugu zaman yaninda olandir. Bir malzemen
eksik oldugunda gidip isteyebilecegin ya da evinin anahta-
rim1 birakabilecegin ve birakabilecek kadar guivencebilece-
gin komsu iyi bir komgunun tanim olabilir.

Elmgreen ve Dragset’in, daha énceden kiratérliik dene-
yimleri olsa bile, bir sanat¢1 ikilisi olmas: Bienalin kiratorleri
olacaklar agiklandig zaman kimi ortamlarda gok sert eleg-
tirilmigti. Bu elestiriye katlmamg ve ikilinin kiirator olarak
hazirladiklan sergileri ilgi ¢ekici bulmug biri olarak kiiratoryel
yaklagimlarini anlamak igin konuyu iyi bir komgu’ya geri geri-
riyorum ve Michael nereden hareketle bu yola giktiklarins §6y-
le anlatiyor: “Politikay insanlar yapiyor ve politika insanlan
etkiliyor. Bu bizim giinlitk hayatumuzla higbir ilgisi olmayan
soyut bir kavram degil. Insanlara sunu hatrlatmahyiz: Politi-
ka 6nemlidir ve siz de tizerinize diigeni yapmakla yiikiimlisii-
niiz. Biz daha gok kisisel alani kazanmay: hedefliyoruz. Bunun
zor oldugunu biliyorum ama bir yandan da hepimiz hayatmi-
z1 yagamaya devam ediyor ve higbir sey yapmiyoruz.”

Giiniimiizde yaganan hizli sanayilesme ve kentlesme stire-
ci mevcur deger ve inang sistemlerini temellerinden sarsarak
insanlan biiyiik ¢alkanular igine itiyor. Oysa ki gergek anlam-
da milletlesmenin 6zii insanlarin yasadiklar toplumla bir ol-

masi ve bitiinlesmesi ilkesine dayamir. Ancak tarihsel gizgiyi
izledigimizde Tiirkiye'de toplumsal yapinin Osmanli'dan beri
giderek derinlesen ve Cumbhuriyetle de niteliginden hemen
hemen higbir sey kaybetmeyen ikili kimligini siirdiirdiigiinii
goriiyoruz. Bu zorlu durum ashnda tarthin sorunu degil; be-
nim, senin, Ayse Teyze'nin sorunu... Ancak biz bulundugumuz
perspektiften bunu yeteri kadar igsellestiremiyor her sekilde
kendimizi ¢gemberin diginda hissedebiliyoruz. fyi bir komgu
belki de gemberin igerisine girmek igin naif bir adim olabilir
mi?

Bienal ile ilgili aklimda olan bir diger soruysa Tiirkiyeli sa-
natgilarin rakamsal olarak gok az olmasiyd. Istanbul Bienali
igin sadece 10 Tiirkiyeli sanarginin segilmig olmasim ¢ok az
bulmugstum. Bu derdimi dile getirince acilen cevabimi aldim:
“Ashinda bu gegrigimiz yillardaki sergilere nazaran yiiksek bir
oran. 56 sanatguun 10 tanesi Tirkiyeli neredeyse yiizde yirmi
gibi bir orana ulagiyor. Bizim igin Bienali az sayida sanatgiyla
yapmak onemliydi ¢iinkii sanatgilarin her birine ayri ayn ye-
terli zamam ayirmak istedik. Biitiin sanatgilar: yakin diyalog
icerisinde ilerlemeyi dogru buluyoruz. Belki bazu kiiratdrler
¢ok sayida sanatgiyla bunu yapmayr bagarabiliyorlardir ama
biz bagaramazdik.”

Michael ince bir sesle “Ah seni daver ediyorum ¢iinki igle-
rini sevdim,” diyerek dalga gegiyor. Anliyorum ki istedikleri
sanatgilar tek tek yakindan tanimak, ¢aligtiklar: teknikleri ve
ugrastiklan sorunlan ince ince iglemek. “documentada 160
sanatq1 varmug,” diyor Ingar “Biz bununla yanigamayiz!” Sa-
natg: sayisini az tutarak sanatgilara mekan ve biitge anlaminda
daha comert davranabildiklerini séyliyorlar, bana soyledikle-
ri her ciimle mantikli geliyor, daha fazla bir gey eklemiyorum.
Cok sayida buyiik ebatli yerlestirme olacags bilgisini aliyorum.
“Sanatgilann ¢ogu da sizin sehrinizden, Berlin'den,” diyorum.
“Ever Berlin'de yagayan ama diinyanin ¢ok farkh yerlerinden
gelen bir sanarg: segkisine yer verdik,” diyor Ingar “ciinkii Ber-
lin her sanatginin yagamas: gereken yer” Tabii ki bu Berlin
sevdasi hepimizi giildiiriiyor. 56 sanatginin 32’si farkh ilkeler-
den geliyor, 10 tanesinin de Tiirkiyeli oldugunu diigiiniirsek
neredeyse her bir sanatgi Diinya’nin ayn bir noktasindan gele-
rek Istanbul'da bulusacak diyebiliriz. Kiiratorler Tiirkiye'den
sanatgilar: segerken gok uzun siiren aragtirmalar yapuklarini
ve ozellikle Candeger Furtun gibi uzun siiredir eserlerini ser-
gilememis hatta su an sanat camiasinin bile neredeyse varli-
g unutrugu bir sanatgiyr Bienal vesilesiyle tekrar sahneye
dondiirityor olmaktan gurur duyduklanm séyliyorlar. “Ola-
gan siiphelileri oynamak istemedik. Bienal'in daha énceki
edisyonlarina katilmig olan sanatgilan tekrar se¢meyi gok il-
ging bulmadik. Ozellikle bazi geng isimlere yer vermek bizim
i¢in gok onemliydi ¢iinki Bienal uluslararasi sanat komitesini
bir araya getiriyor ve biliyoruz ki Tiirkiye son zamanlarda bu
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anlamda olumsuz bir dénemden gegiyor. Bienal bu gengleri
onlarla tamigtirmak igin ve onlara da buraya ait iyi igleri gos-
terebilmemiz igin gok iyi bir platform.”

Soylesiyi yaptigimiz giin 9 Agustos Cargamba sabahi Pera
Miizesi'nin 6niinden gecerken miizeye haril hanl iglerin so-
kuldugunu gordiigim an Bienal'in 6n gosterimine gelmis
gibi heyecanlanip biraz incelemigtim, sonra da ne kadar iyi
bir zamanlama diye diigiinmiigtiim. Bu sene Bienal hazirhik
temposu gok vakitli gidiyor diye diigiindiim ve bunu kiira-
torlerle paylagtigimda “Biz Berlin'de yasayan Iskandinavla-
riz ne sandin?” cevabin aliyorum,

Elmgreen ve Dragset’in 2009 yili Venedik Sanat Bienali
i¢in Nordik ve Danimarka Pavyonu'nu bir arada diisiine-
rek kiirator olarak gorev aldiklars The Collectors sergisinden
agiyorum konuyu. Verdigi bir roportajda Ingar 6zellikle de
Giardini'de yer alan Nordik Pavyonu'nun mimari yapisinin
bir galeri olmak igin hi¢ uygun olmadigini ancak inanilmaz
glizel bir ev olabilecegini diigiindiigiinii anlatiyordu. Bu ¢i1-
kis noktasindan sergiyi bir koleksiyonerin evindeymis gibi
kurgulayarak hazirladiklanm anlatiyordu. Mekanla birlikte
diisiiniildiginde gok etkileyici bir sergiydi, Giardini'de bir
havuz, i¢inde bir 6li bir adam, havuzun dibinde dolarlar...
Parga parga tahrip edilmis ve ici sanat eserleriyle dolu mii-
kemmel bir ev... Bu deneyimden sonra Bienal mekanlarninin
onlara neler hissettirdigini merak ediyorum. “Galata Rum
flkégretim Okulu bizim igin etkileyici bir mekandy, egitim
ve gocukluk amilanyla ilikili projeleri oraya yonlendirdik.
Ark Kiiltiir de orijinal bir sergileme mekan: ve bu 6zelligini
kaybetmemesi adina oray: sadece bir sanatgiya ayirdik ve o
da kendi miizesini kurdu!” diyor Michael.

O sabah (9 Agustos) Paris’te yaganan teror saldiris tize-
rine konuguyoruz sonra insanhgin bu dénemde gok zor bir
sinav verdigi fikri lizerinde birlegiyoruz. Insanlarin her za-
man 6teki insanlarla birlikte, onlarla iletisim iginde, aligveris
halinde, rekabet ve igbirligi iginde yagamak olmalarinin an-
lami nedir? Oniimiizde bizi bekleyen bienal bize boyle basit
sorulan sik sik haurlatacaga benziyor. Bize gore “6reki” olan
yasam bigimlerini anlayabilmek, bizden “farkli” olam: tek
tarafls karikatiirler olarak betimlememek, kendi yasam bigi-
mimizin digindaki yagam bigimlerinin i¢ manugina ve anla-
muna anlayssla bakabilmek, “kendimiz” ve “onlar” arasinda
keskin sinurlar ¢izmemek adina', hadi o6nce bir kendinize
bakin, sizin komgularinizlar iligkileriniz nasil?

Sokrates gagdaglarin yiiziine hakikat aynasini tutmus,
ama ¢agdaglar onu affetmemigsler...?

! Zygmunt Bauman, Sosyolojik Digitnmek, Ayrint Yaymnlar, 2017
* Cemil Merig, Sosyoloji notlar: ve konferanslar, letisim Yayinlan, 1995
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The basis to become a nation lies in becom-

ing one with the society we live in, and its

main principle is to get integrated. How-
ever looking at history, we observe that

the social structure in Turkey has kept its
dual identity that has gotten deeper since

the Ottomans and has not lost any features

since the beginning of the Republic. This

fact is not the problem of historys; it’s ours.

cannot say that I had long been preoccupied with the

concept of neighbourhood. I just know for a fact, as

an individual/citizen who engraved the saying “man

knows himself only by comparing himself with other
men” in her heart, that I build relationships with my neigh-
bours based on honesty. Yet it hasn’t been until a month after
the press conference of the 15% Istanbul Biennial that [ realized
I hadn't say hi to anyone in the building I had moved into over
a year ago. I was saddencd to have come to realize this so late. |
had slowly become an extension of the city I was living in, and
simply I changed; I had become this Stambouliote who spent
long hours in traffic, deprived from all sorts of civil rights, and
in time I became an unhappy citizen who had weakened her
relations with others, without even coming to realize. When |
recall the moment I think of choking this citizen who hit me
with his rear-view mirror and left without apologizing, I say,
“The place I breathe in, becomes ‘me”.

Phenomena like urban regeneration, geopolitical problems,
terror and politics seem virtual when they're afar, whereas
they are flesh and bones. Well, whar do we have to do in order
to realize, and help others realize?

Elmgreen and Dragset chose a Biennial theme that deals
with social problems on a micro scale looking from this per-
spective, which goes to the heart of the problem, without beat-
ing abourt the bush, and tries to dress the wound. Simply put,
they say: among all these problems and hassles, do you ever
look back onto yourself?

The science of sociology, which we can define as a broad
domain interested in human life, introduces living in a society

as the most explicit condition for humans to survive, leading
on from the principle that “children who do not interact with
others cannot develop, as for those adults, they cannot sustain
their presence.” Individuals are both affected by societies, and
they shape the societies with their own actions. On an article
about sociological imagination, sociologist C. Wright Mills
states “If we cannot comprehend the relationship of our own
life story along with the historical development of social insti-
tutions, we cannot understand ourselves as individuals. Fur-
thermore, if we do not understand that these institutions are
arranged within and thanks to individual actions, we cannot
comprehend the nature of these institutions.” When I pur a
good neighbour in this framework, I fully familiarized with the
soul that the 15" Istanbul biennial would like to awaken in
my mind. I met with five neighbours of mine in the last three
weeks. Today, I see one of them almost regularly. This little
awareness, and the action I later took, makes me feel like I am
in the experiment field.

In full anticipation, we meet with Ingar and Michael for a
drive from Beyoglu to Maslak. I drive, listen to them and (un-
willingly) open up new domains to discuss by entering into a
relationship with the city.

I know that Michael and Ingar stay at Adahan Istanbul, and
will live there for a period of two months. We speak over the
concept of “home” starting to talk about whether they like
their “home” here. The duo who came to the city numerous
rimes since 2001, are fascinated by the change, the energy, and
the dynamism of the city. “I almost don't know another ciry
that changes so much. Urbanization, and modernization con-
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tinue despite turbulent rimes, and it’s never boring to be here,
says Michael. As [ prepare to say something negative, Ingar
intervenes and says: “I have many arrist friends who come
here because they find here very lively, There is still a lot of
strece life despite everything. All of our friends here are com-
plaining because there is nobody on the streets. Compared to
many other cities there are still thousands on the streets... My
boyfriend gets even excited because we almost cannot walk
here since there are so many people” and he laughs. “No mat-
ter how depressed people are, they can still party. This winter
I was depressed after the New Years attack, then you know
people have short memories; they forget,” says Michael. As |
remember Gezi and the aftermath, and [ intend ro say “Yes,
history is erased in Turkey, not even forgotten”, Ingar contin-
ues: "Not just in Turkey, people are same all over the world.
Life mustgo on.”

What does “home™ mean for Michael and Ingar? Although
they both reply “just a suitcase” at the beginning, we go deeper
as we move on with the conversation and I realize thar Ber-
lin is “home” for them for so many different factors. They like
Adahan Istanbul, and speak of the owner as “someone from
the family”. They especially like Berlin and their studios, and
mention one of their assistant as being “from the family™ as
well, as I notice they associate the concepts of “home” and
“family”™ many times during our chat. On the other side, Mi-
chaelis Danish, and Ingar is Norwegian. They meetin abarin
Copenhagen, and realize the night they meet thar they actual-
ly live in the same building! Then they move to Berlin. Then
to New York for residency. Back to Berlin, then to Stockholm
only to end up in Berlin again... Later, Michael goes to London
for a 7-year long adventure in the UK yer again comes back to
Berlin. This short story is a proof that Berlin has always been
the central point in their lives. They say that they are free there
like nowhere else. “In Berlin you can feel the freedom. A dif-
ferent degree of freedom that you cannot find anywhere else.
You have so much space, so much public space... People have
their little bookshops, or design workshops or small galleries.
They go on with their living withour spending too much ef-
fort and the prices are ok says Ingar. Michael adds: “Because
there are numerous artists who work and ger together. Insti-
tutions are not so fashionable. If you're not crazy about being
in MoMA, or Tate Modern... It might be meaningless to live
in London, Paris or NYC. Life is expensive and full of stress
in these ciries. Between all your obligations you can only meet
with friends for short periods. I think I am old fashioned when
itcomes to these. Tlike to discuss with people, and I think itis
very important for an artist to do so. And yes, | can say Berlin
is definitely onc of our “homes.”

So how are your relationships with your neighbours?
And what is a good neighbour to you?

Michael Elmgreen: 1 live in our studio in Berlin, The stu-
dio is a building on its own and there isn’t much around it,
therefore I do not have neighbours (he laughs). Yet I live in
Neukdlln, and it is a very Turkish neighbourhood! If I had
neighbours I think I would want them to let me be free.

Ingar Dragset: 1live in an apartment building, and I have
good relationships with my neighbours. There is a café on
the ground floor, which gets usually crowded. Ilove it. I
usually see people I'd like to hang out with there. I think a
good neighbour is one who is there when you need them to
be. A neighbour whom you can ask for a missing ingredi-
ent, or one whom you can leave your keys to, and trustis a
good neighbour.

Although Elmgreen and Dragset had curatorial experiences
before, the announcement of their curatorship of the Bienni-
al received harsh critics from some sources. As someone who
hasn't agreed with this review, and found their previous ex-
hibitions to be captivating, I bring the subject back to a good
neighbour to better comprehend their curatorial approach;
Michael responds to what their point of origin was: “People
make politics, and politics affect people. This is not an abstract
conceprt that has nothing to do with our daily lives. We need to
remind people: Politics matter and you are entitled to do your
share. We usually aim to win the individual space. I know this
is difficult bur we all continue living our lives, and do nothing.”
The fast industrialization and urbanization processes today
shake people from within their fundamental values and be-
lieves and leads them to great trauma. Whereas the basis to
become a nation lies in becoming one with the society you live
in, and the principle to getintegrated. However looking ar his-
tory, we observe that the social structure in Turkey has kept its
dual identity that has gotten deeper since the Ottomans and
has not lost any features since the beginning of the Republic.
This fact is not the problem of history; it's mine, yours, aunt
Ayse’s problem... Yet from our own perspective, we cannot ful-
ly indigenize, and we feel ourside the circle. Can a good neigh-
bour be a naive step to move us into the circle?

Another question I had in mind about the Biennale was
abour the few number of artists from Turkey. 1 had found it
very few that only 10 artists from Turkey were selected for the
Istanbul Biennale. T gor a sudden response as | mentioned this:
“I’s actually a high ratio compared to the previous years, 10
out of 56 artists are from Turkey so almost a ratio of twenty
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tinue despite turbulent rimes, and it’s never boring to be here,
says Michael. As [ prepare to say something negative, Ingar
intervenes and says: “I have many arrist friends who come
here because they find here very lively, There is still a lot of
strece life despite everything. All of our friends here are com-
plaining because there is nobody on the streets. Compared to
many other cities there are still thousands on the streets... My
boyfriend gets even excited because we almost cannot walk
here since there are so many people” and he laughs. “No mat-
ter how depressed people are, they can still party. This winter
I was depressed after the New Years attack, then you know
people have short memories; they forget,” says Michael. As |
remember Gezi and the aftermath, and [ intend ro say “Yes,
history is erased in Turkey, not even forgotten”, Ingar contin-
ues: "Not just in Turkey, people are same all over the world.
Life mustgo on.”

What does “home™ mean for Michael and Ingar? Although
they both reply “just a suitcase” at the beginning, we go deeper
as we move on with the conversation and I realize thar Ber-
lin is “home” for them for so many different factors. They like
Adahan Istanbul, and speak of the owner as “someone from
the family”. They especially like Berlin and their studios, and
mention one of their assistant as being “from the family™ as
well, as I notice they associate the concepts of “home” and
“family”™ many times during our chat. On the other side, Mi-
chaelis Danish, and Ingar is Norwegian. They meetin abarin
Copenhagen, and realize the night they meet thar they actual-
ly live in the same building! Then they move to Berlin. Then
to New York for residency. Back to Berlin, then to Stockholm
only to end up in Berlin again... Later, Michael goes to London
for a 7-year long adventure in the UK yer again comes back to
Berlin. This short story is a proof that Berlin has always been
the central point in their lives. They say that they are free there
like nowhere else. “In Berlin you can feel the freedom. A dif-
ferent degree of freedom that you cannot find anywhere else.
You have so much space, so much public space... People have
their little bookshops, or design workshops or small galleries.
They go on with their living withour spending too much ef-
fort and the prices are ok says Ingar. Michael adds: “Because
there are numerous artists who work and ger together. Insti-
tutions are not so fashionable. If you're not crazy about being
in MoMA, or Tate Modern... It might be meaningless to live
in London, Paris or NYC. Life is expensive and full of stress
in these ciries. Between all your obligations you can only meet
with friends for short periods. I think I am old fashioned when
itcomes to these. Tlike to discuss with people, and I think itis
very important for an artist to do so. And yes, | can say Berlin
is definitely onc of our “homes.”

So how are your relationships with your neighbours?
And what is a good neighbour to you?

Michael Elmgreen: 1 live in our studio in Berlin, The stu-
dio is a building on its own and there isn’t much around it,
therefore I do not have neighbours (he laughs). Yet I live in
Neukdlln, and it is a very Turkish neighbourhood! If I had
neighbours I think I would want them to let me be free.

Ingar Dragset: 1live in an apartment building, and I have
good relationships with my neighbours. There is a café on
the ground floor, which gets usually crowded. Ilove it. I
usually see people I'd like to hang out with there. I think a
good neighbour is one who is there when you need them to
be. A neighbour whom you can ask for a missing ingredi-
ent, or one whom you can leave your keys to, and trustis a
good neighbour.

Although Elmgreen and Dragset had curatorial experiences
before, the announcement of their curatorship of the Bienni-
al received harsh critics from some sources. As someone who
hasn't agreed with this review, and found their previous ex-
hibitions to be captivating, I bring the subject back to a good
neighbour to better comprehend their curatorial approach;
Michael responds to what their point of origin was: “People
make politics, and politics affect people. This is not an abstract
conceprt that has nothing to do with our daily lives. We need to
remind people: Politics matter and you are entitled to do your
share. We usually aim to win the individual space. I know this
is difficult bur we all continue living our lives, and do nothing.”
The fast industrialization and urbanization processes today
shake people from within their fundamental values and be-
lieves and leads them to great trauma. Whereas the basis to
become a nation lies in becoming one with the society you live
in, and the principle to getintegrated. However looking ar his-
tory, we observe that the social structure in Turkey has kept its
dual identity that has gotten deeper since the Ottomans and
has not lost any features since the beginning of the Republic.
This fact is not the problem of history; it's mine, yours, aunt
Ayse’s problem... Yet from our own perspective, we cannot ful-
ly indigenize, and we feel ourside the circle. Can a good neigh-
bour be a naive step to move us into the circle?

Another question I had in mind about the Biennale was
abour the few number of artists from Turkey. 1 had found it
very few that only 10 artists from Turkey were selected for the
Istanbul Biennale. T gor a sudden response as | mentioned this:
“I’s actually a high ratio compared to the previous years, 10
out of 56 artists are from Turkey so almost a ratio of twenty
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percent. It was important to undertake the Biennale with few
artists for us because we wanted to spare time for each artist
one by one, We think it is right to move on with each artist in
close dialogue. Some curators may achieve to do otherwise but
we thought we couldn't.”

Michael adds, with a mocking thin voice: “Oh I invite you
because I love your work!” I get that their actual wish is ro get
to know the artists on the list one by on¢, and to carefully an-
alyze their techniques and the problems they deal with. Ingar
says: "There were 160 artists at documenta, we cannot com-
pete with that!” They say that they were able to be more gener-
ous in terms of space and budger for the artists by keeping the
number of artists low. To me it makes sense, so I do not add
anything. They inform me that there will be many large sized
installations. “Most of the artists are from your town, Berlin”
I say. “Yes, we decided on a selection of artists living in Berlin
yet coming from all over the world” responds Ingar, “because
Berlin is a place each artist has to live in” Of course this love
of Berlin makes us all laugh. 32 out of 56 artists are coming
from different countries, 10 of them from Turkey; this means
almost each artist comes from a different point around the
world and will meet in Istanbul. When the curators made the
selection of artists from Turkey, they say that they undertook
long researches and they are proud to have an artist like Can-
deger Furtun who has nor produced any works lately, and who
has even gotten away from the art scene, come back on stage.
“We wanted to play the usual suspects. We didn’t think it was
interesting ro call the artists who were already in the previous
editions. It was especially important to spare space for certain
young names because the Biennale is bringing the internation-
al art committee and we know that Turkey has been under-
going a negative period in that sense. The Biennale is a great
platform to introduce these young artists to this crowd and to
show these the works belonging to here.”

On the day of our talk, in the morning of Wednesday Au-
gust 9, I get excited to see many works going into the Pera
Museum, and 1 look around as I think to myself how timely
things move on. I thought that the preparations were going
on a timely manner and when I share this with the curators
they reply: “we are Scandinavians living in Berlin, how did you
think it would be?”

1 open the subject of The Collectors exhibition at the 2009
Venice Art Biennale Nordic and Danish Pavillion that they
co-curated. In an interview, Ingar had said that the Nordic Pa-
villion in the Giardini was not suitable to be a gallery with its
archirecture yet it could be a beautiful house. He was telling
me that they have set up the exhibition as if it was in a collec-
tor’s house, leading on from this point of origin. It wasin facta
very fascinating exhibition thinking about it with the space it

was organized in. A pool in Giardini, a dead man inside, dolars
in the bortom... A house that was torn down piece by piece,
a perfect home full of art works... I wonder how the biennial
spaces make them feel after such an experience. “Galata Rum
Primary School was an influential space for us, so we led the
projects about education and childhood memories towards
there. Ark Kiiltir is also an original exhibition space and we
spared it to just one artist so that it doesn't lose this feature and
it was transformed into a museum home!” says Michael.

We talk about the terrorist attacks in Paris on that morn-
ing (August 9*) then we gather around the idea that humanity
is going through tough times all over the place. Whar does it
mean for humans to be with the others, in relation with them,
in exchange, in competition and in collaboration with them?
It seems like the biennale that awaits us will often remind us
of these simple questions. Let's have a look at ourselves, and
determine how our relationships are with our neighbours in
order to understand the “other” life choices according to us, so
as not to portray those “different” than us as one-sided carica-
tures, to look at the inner logic and meaning of life preferences
other than ours with sympathy, and to avoid drawing sharp
frontiers between “ourselves” and the “others.”

Socrates held the mirror of truth to the face of his contem-
poraries, yet they never pardoned him...*

‘Zygmunt B To Think Sociclogically, Ayrinti Publications, 2017
* Cemil Merig, Sociology notes and conferences, lletisim Publications,
1995
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